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1 	 The Call of Cthulhu 
	 1: The Horror in Clay	 5:51

2 	 The bas-relief was a rough rectangle...	 6:01
3 	 It was then that he began that rambling tale…	 5:31
4 	 Here the first part of the manuscript ended.	 6:13
5 	 2: The Tale of Inspector Legrasse	 6:20
6 	 And yet, as the members severally shook their heads...	 5:14
7 	 So a body of twenty police, filling two carriages...	 6:15
8 	 Actually, the horrified pause of the men...	 4:13
9 	 Old Castro remembered bits of hideous legend...	 5:48
10 	 The feverish interest aroused at the meeting...	 8:31
11 	 3: The Madness from the Sea	 8:21
12 	 March 1st – or February 28th...	 5:58
13 	 It was a simple, rambling thing...	 5:07
14 	 Johansen and his men landed at a sloping mud-bank...	 5:43
15 	 Steam had not been suffered to go down entirely...	 6:11
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16 	 The Hound	 6:52
17 	 By what malign fatality were we lured...	 5:49
18 	 Less than a week after our return to England...	 6:04
19 	 Being now afraid to live alone in the ancient house...	 6:39
20 	 The Dunwich Horror
	 Introduction	 1:46
21 	 1: When a traveller in North Central Massachusetts...	 5:54
22 	 No one, even those who have the facts...	 4:00
23 	 2: It was in the township of Dunwich...	 5:56
24 	 In the spring after Wilbur’s birth...	 4:41
25 	 3: Meanwhile Old Whateley...	 4:03
26 	 The following months were void of visible events...	 4:33
27 	 4: For a decade the annals of the Whateleys sink...	 5:52
28 	 Wilbur was by this time a scholar...	 3:51
29 	 5: The following winter brought an event no less strange...	 5:48
30 	 Dr Armitage, associating what he was reading...	 5:42
31 	 6: The Dunwich horror itself came...	 7:16
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32 	 As the presence of the three men...	 3:12
33 	 7: Yet all this was only the prologue...	 8:24
34 	 By that noon...	 5:33
35 	 When night came again...	 4:08
36 	 8: In the meantime...	 8:10
37 	 On the morning of September 4th...	 6:30
38 	 9: Friday morning Artmitage, Rice and Morgan...	 4:59
39 	 Morning came wanly...	 6:14
40 	 Armitage saw that the time for positive action had come...	 5:32
41 	 10: In the end the three men from Arkham...	 5:29
42 	 Suddenly the sunshine seemed to lessen...	 5:30
43 	 The stench left quickly...	 5:18
44 	 Dagon	 5:55
45 	 On the third morning...	 5:24
46 	 It was the pictorial carving...	 6:28

		  Total time: 4:23:18
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	 Lovecraft was a disturbed and 
damaged man. His father died when 
he was just five, after years in a mental 
institution, the collapse of his sanity 
perhaps brought on by neurosyphilis. 
The young Lovecraft went on to develop 
an unhealthily close relationship with his 
over-protective mother, who grew his hair 
long and dressed him as a girl. The mother 
was profoundly uncomfortable with the 
idea of physical intimacy, and made her 
son so aware of what she considered his 

So wrote Howard Phillips Lovecraft of 
what was to be expected of his best work, 
at the same time showing us why he is 
regarded as a figure of such significance 
in the works of science fiction, horror 
fiction, fantasy and weird fiction. Leaving 
the odious business of literary sub-
genres aside, Lovecraft is an enormously 
influential writer, a fact that would have 
astonished him during his life, since for 
most of it he was almost completely 
unknown.

H.P. Lovecraft
(1890–1937)

The Call of Cthulhu 
and other stories

A certain atmosphere of breathless and unexplainable dread 
of outer, unknown forces must be present; and there must 
be a hint, expressed with a seriousness and portentousness 
becoming its subject, of that most terrible conception of the 
human brain – a malign and particular suspension or defeat of 
those fixed laws of Nature which are our only safeguard against 
the assaults of chaos and the daemons of unplumbed space.



66

physical shortcomings that it affected his 
relationships (such as they were) with all 
women, except his ever-present aunts. The 
maternal relationship almost permanently 
suffocated him until his mother died, 
admitted to the same mental institution 
as her husband, when Lovecraft was 
31. He suffered all his life from night 
terrors, a condition in which the sufferer 
is suspended between wakefulness and 
sleep in a state of panicked alarm and 
cannot be awoken. It is perhaps not 
surprising that he himself had at least one 
nervous breakdown and, despite a brief 
marriage and stay in New York, lived most 
of his life with his aunts in the relative 
seclusion of Providence, Rhode Island. 
Here his innate conservatism, intellectual 
pursuits and largely unsuccessful literary 
work could be pursued with little 
interference.
	 His literature is deeply influenced 
by his understanding of old civilisations, 
astronomy and science. He was an 
extremely gifted child, affected deeply 
by the loss of his father. His family was 
well-off, thanks to the help of Lovecraft’s 
grandfather, the wonderfully named 

Whipple Van Buren Phillips, and had 
claims to aristocratic links, with Lovecraft 
himself being deeply anglophilic. This 
grandfather, quite apart from standing 
in loco paterfamilias, encouraged his 
grandson’s considerable reading ability, 
and introduced him to some of the most 
formative works of Lovecraft’s life – the 
Arabian Nights, Grimms’ Fairy Tales and 
his own invented Gothic stories. Lovecraft 
developed his passion for reading, 
discovering Greek mythology as well as 
the sciences. His personal reading was not 
a result of his experiences at school, which 
were perfectly happy, but was explored 
during his frequent illnesses or on the 
occasions that his mother kept him out of 
school. 
	 On the grandfather’s death in 1904, 
the family suddenly found itself in very 
reduced circumstances, something 
Lovecraft would have to get used to over 
the years, and the shock of losing his home 
and birthplace upset the extraordinarily 
sensitive and psychologically scarred 
young man so much that he considered 
suicide. Four years later, he suffered a 
nervous breakdown. But the imaginative 
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world was to provide a panacea for the 
all-too-indigestible real one. It all started 
with a complaint to a story magazine, 
written in verse, which stirred up an 
angry conversation in the letters pages. 
This was spotted by the President of 
the United Amateur Press Association, 
and Lovecraft was offered the chance 
to exercise his evident skills outside the 
hermetic existence he had been living. It 
was effectively a reprieve. He began to 
write: reviews, stories and ghost writing 
for others (including Harry Houdini at one 
point); as well as getting to know a wider 
circle of friends, with whom he would 
correspond at great length for the rest of 
his life.
	 His mother’s health deteriorated, 
and she was hospitalised in 1919 before 
dying two years later. Three years after 
that, Lovecraft was married. It’s a matter 
of debate whether the fact he married 
at all is any more surprising than that he 
married a Ukrainian Jew. Given the terrible 
repressions of his childhood, marriage 
itself might have seemed unlikely; and 
given his elitist, snobbish and racist 
nature, choosing a shop-owning Jewess 

was hardly more so. As a husband, he 
was ‘entirely adequate sexually’ according 
to his wife, Sonia Greene; but his move 
to New York to live with her put him at 
the centre of a world he could scarcely 
have comprehended. He had always been 
secluded, retreating, suppressed. New 
York was a kind of living symbol of the 
decadence of mankind writ large and 
very loud. And there was practically no 
money. Sonia’s business had failed (she 
herself suffered a breakdown because 
of the financial worries) and Lovecraft’s 
literary work was hardly earning anything. 
He determined to go home. But there the 
disparity between their social positions 
became all too clear. The aunts told Sonia 
that they (and Lovecraft) would not accept 
her working to support them. Snubbed 
and unable to find succour or a means of 
support from her husband, she left.  The 
marriage was over.
	 However, something started in 
Lovecraft’s imagination. Although some 
of the stories he had written before had 
been well-received, he had felt he was 
searching for his own voice – now he 
started to find it. The Call of Cthulhu 
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was written between the end of 1926 
and 1927, and the next few years saw 
the best of his work, and the highest 
sum he was ever paid for an individual 
piece ($240). But this paradoxical man 
seemed constitutionally incapable of 
recognising good fortune, or grasping it 
when it occurred, or perhaps was so beset 
by complexities that it never seemed like 
good fortune. He was troubled by money 
worries and tragedies until he died, and 
equally incapable of recognising the fact 
that he needed to work for money – it 
seemed distasteful to him. But when his 
stories stopped selling, one of his aunts 
died and a close correspondent committed 
suicide, his health, always a frighteningly 
delicate matter, was eventually troubled 
by something much more mortal than 
debilitating nervous disorders. By the 
time he felt he had to have treatment,  
the intestinal cancer was too entrenched 
and it was too late. He died five days after 
being admitted to hospital; once again 
proving he was more damaged than he 
had thought.

Notes by Roy McMillan
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Includes The Hound, The Dunwich Horror and Dagon
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At the heart of these stories, as with all the best of Lovecraft’s work, is the 
belief that the Earth was once inhabited by powerful and evil gods, just 
waiting for the chance to recolonise their planet. Cthulhu is one such god, 
lurking deep beneath the sea until called into being by cult followers who – 
like all humans – know not what they do.
	 It is because of these dark, mythic tales with their terrified awareness 
of the limits of Man’s knowledge, that H.P. Lovecraft is one of the most 
influential American writers.
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Chronicles, Navy Seals, Martin Chuzzlewit and A View to Kill. He 
has also read The Fall of the House of Usher and Other Tales, Billy 
Budd and The Essential Edgar Allan Poe for Naxos AudioBooks. 


