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Silas Marner: The Weaver of Raveloe 8:39

It was fifteen years since Silas Marner had first come to Raveloe... 8:32
Among the members of his church there was one young man... 8:09
The search was made, and it ended... 6:11
Chapter Il 8:16
[e] About this time an incident happened... 7:52
So, year after year, Silas Marner had lived in this solitude... 5:57
Chapter Il 7:53
(2] The door opened... 7:49
Godfrey stood, still with his back to the fire... 9:46
That, at least, was the condition of Godfrey Cass... 6:31
Chapter IV 4:43
Keating rode up now... 6:29
But now the mist, helped by the evening darkness... 8:30
Chapter V 6:07
As soon as he was warm he began to think... 7:42
Chapter VI 6:45
Mr Tookey, the deputy-clerk... 7:32
Here Mr Macey paused... 9:55
Mr Dowlas was the negative spirit in the company... 5:00
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Chapter VII

The slight suspicion with which his hearers at first listened...
Chapter Vi

Some disappointment was felt...

Godfrey rode along slowly...

Chapter IX

The Squire had laid down his knife and fork...
Godfrey was silent.

Chapter X

| suppose one reason...

This good wholesome woman could hardly fail...

Dolly’s exhortation, which was an unusually long effort of speech...

The Christmas carol, with its hammer-like rhythm...
Chapter XI

These dutiful questions and answers were continued...
The anxiety about sister Priscilla...

‘Ha, Miss Nancy,”...

‘Did you speak to me, my dear?’

Solomon Macey, a small hale old man...

Mr Macey screwed up his mouth...
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Chapter XII 9:15

This morning he had been told by some of his neighbours... 8:49
Chapter XIiI 7:04
The proposition to take the child from him... 6:58
He turned immediately towards the hearth... 6:19
Chapter XIV 10:02
‘But she’ll be my little un,’. .. 9:20
And when the sunshine grew strong and lasting... 8:27
Here was clearly a case of aberration in a christened child... 9:56
Chapter XV 3:03
Part Two 6:41
‘| can dig it for you, Master Marner,’... 9:13
Silas ate his dinner more silently than usual... 7:25
Dolly was too useful a woman... 5:28
This dialogue took place in Eppie’s earlier years... 8:42
‘Father,’ said Eppie, very gently... 6:01
Chapter XVII 8:29
It was Godfrey’s custom on a Sunday afternoon... 5:03
Perhaps it was this very severity... 6:17
Godfrey had from the first specified Eppie... 9:30




Chapter XVIiI 10:12

Chapter XIX 5:49
Godfrey checked himself. 7:13
Eppie took her hand from her father's head... 6:50
It would be difficult to say whether it were Silas or Eppie... 8:28
Chapter XX 6:28
Chapter XXI 9:46
Conclusion 6:45

Total time: 8:34:15




George Eliot
(1819-1880)

S11.AS M ARNER

For one group of characters in the book,
Silas Marner is a drama of deceit, guilt and
retribution; for another group, principally
Silas himself, it is a tale of injustice,
bitterness and isolation, followed by
healing and emotional rebirth. Its
beautifully symmetrical plot makes it an
almost magical tale of transformation,
and it contains a clear moral message —
that there are inherent forces of justice,
of right and wrong, at work in the world
which will ultimately bring the truth to
light, truth not only in a public, judicial
sense, but truth within the human heart
and personality. Silas Marner reads like
a parable, being set in an old-world,
enclosed rural community, with one focus
on the lives of the simple country folk.
Yet at the same time it is a picturesque
Victorian novel of the realist school, with
the fortunes of the local gentry as its other

focus. As these two spheres are brought
together and impact on each others’
lives, the integration of social narrative
and deep moral purpose is seamlessly
achieved. Most readers would naturally
imagine that the author was writing from
an explicitly Christian viewpoint — that the
narrative had been planned to embody the
belief that divine providence rules human
life, a providence that is inescapable
however dark and purposeless events may
sometimes appear.

In fact the author was not a Christian:
she was a freethinker, a positivist, an
intellectual who studied and wrote on
philosophy before turning to the novel,
and a woman who scandalised polite
society by openly living for twenty-
five years with a man who was not
her husband. George Eliot was the
pseudonym of Mary Ann (or Marian)




Evans, the daughter of a Warwickshire
estate manager, a self-educated young
woman who grew into a formidably
intelligent critic of literature, of society
and of belief. In her childhood she was
devotedly religious, but at a certain point
she rebelled and refused ever afterwards
to attend church. She became a disciple
of the positivist philosophy of Auguste
Comte and Herbert Spencer, and while in
her early thirties she translated from the
German David Strauss’s rationalist Life of
Jesus, and Ludwig Feuerbach’s Essence
of Christianity, a radical work which
demythologised religious belief in general.
Feuerbach’s thesis was that God and
religion were merely projections of man’s
own moral sense of right and wrong, and
of his longing for mastery over the earth
and over his own life. It was a foundation
text for nineteenth-century freethinkers,
and it anticipated Freud’s psychoanalytic
view of religion. For George Eliot it was
her introduction to the positivist ‘religion
of humanity’, and if she ceased to believe
in God, she certainly did not cease to
believe in the human spirit. Human destiny
depended on man’s ability to develop his

own moral, intellectual and emotional
life. She once famously said that when
she considered the fundamental Christian
trinity of God, immortality and duty, ‘How
inconceivable to her was the first, how
unbelievable the second, and yet how
peremptory and absolute the third.’

It was her partner, the biographer
and literary critic G.H. Lewes, who first
encouraged Eliot to believe that she could
express her concepts of life, character and
morality through the medium of fiction.
She embraced this challenge, and she was
not far short of forty when her first work
was published in 1857. There followed
a series of six great novels of increasing
depth and richness, in which she showed
women predominantly but men too,
struggling with moral and intellectual
choices in their lives. Her leading heroines
— Dinah Morris in Adam Bede, Maggie
Tulliver in The Mill on the Floss, Dorothea
Brook in  Middlemarch and Romola
Bardi in Romola — all seek some higher
spiritual cause to which they may devote
themselves and transcend the limitations
of everyday life, just as their creator did
through her work. In Daniel Deronda, this




quest is given to Daniel himself and the
cause of Zionism, a startling plot line that
baffled some of her Victorian readers. In
all her books, her analysis of character
and her depiction of social textures were
beautifully realised, and she learned to
portray psychological crises with great
skill and insight. Like many Victorian
novelists, she had a fondness for setting
her stories in the recent past, Silas Marner
for example being set at the turn of the
eighteenth to nineteenth centuries, on
the eve of industrialisation. Her books
were, above all, thoughtful, mature and
intelligent; they were novels written
definitely for adults, although she was also
drawn to the humour of genre characters,
sometimes rustic, sometimes urban.
These  novels became  hugely
popular among discerning readers: each
instalment of her serially-published stories
was eagerly awaited, and they sold in
their thousands, bringing her considerable
wealth. She was regarded by many as a
sage, or even a prophet, and anthologies
were published of the wisest and most
moving passages from the novels.
Clergymen commented on her books in

their sermons, finding there examples
of moral conflict and moral insight. Her
irregular ‘union” with Lewes added to the
public’s fascination, although even at the
height of her fame some people, including
her own family, would never forgive her
for it and refused all contact with her. To
modern eyes, the one fault of her books is
that the author’s voice intrudes too much,
moralising, commenting on the action,
or even preaching lessons. This is more
noticeable in her early works, and she
gradually learned to control it.

Silas Marner, published in 1861, is
probably her shortest, most concentrated
and most accessible novel. Silas is the
humble weaver, driven through injustice
to become a recluse and a solitary miser.
In worldly terms he loses everything,
yet he receives back the gifts of life and
love from a totally unexpected source.
The Cass family are the squires of the
district, holding wealth and position,
but through moral failure they lose their
chances of true fulfilment in their lives.
These personal transformations do not
arise from the mere turn of fortune’s
wheel, but from their own characters and




choices. In modern terms perhaps we
might think of these people accumulating
good or bad karma. In Eliot's own terms,
it was a faith that there exists an inward
order in the world and in our lives that
must come to outward expression. It is
for this reason that, in spite of all that
we know about her life and thought, she
still seems to us to be a strongly religious
writer — to be using the novel to express a
system of values and beliefs. Her success
as a writer is that these never overwhelm
the narratives - that her books offer
us living panoramas of her society, and
seem to pierce unfailingly to the centre of
emotional and psychological truth. Unlike
her other books, Silas Marner does not
contain a female figure representing Eliot's
own personality, but instead her message
is diffused through the plot structure as a
whole. However, it is possible that Silas’s
regeneration, and the human agency
through which it takes place, are her
personal tribute to G.H. Lewes and the
transforming influence which he had in
her life.

Notes by Peter Whitfield
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Here is a tale straight from the fireside. We are compelled to follow the
humble and mysterious figure of the linen weaver Silas Marner on his
journey from solitude and exile to the warmth and joy of family life. His path
is a strange one; when he loses his hoard of hard-earned coins all seems to
be lost, but in place of the golden guineas come the golden curls of a child —
and from desolate misery comes triumphant joy.

Anna Bentinck trained at Arts Educational Schools, London
(Artskd) and has worked extensively for BBC radio. Her
animation voices include the series 64 Zoo Lane. Film credits
include the Hammer Horror To the Devil... A Daughter. Her
many audiobooks range from Shirley by Charlotte Bronte,
Kennedy'’s Brain by Henning Mankell, Beyond Black by Hilary
Mantel, Wide Sargasso Sea by Jean Rhys and One Day by David Nicholls
to The Bible. For Naxos AudioBooks, she has read Five Children and It,
The Phoenix and the Carpet and The Amulet by E. Nesbit and Tess of the
d’Urbervilles by Thomas Hardy.
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