O F TH E . ‘ COlll\fII;’IT(I:j;E

CLASSICS

SCREW e

HENRY JAMES

Read by Penelope Rawlins
with Ben Elliot

Perhaps the most brilliantly successful ghost story ever written, The Turn of the ]

Screw creates a terrifyingly believable impression of children so corrupted by o

evil that they remain deceptive pictures of innocent beauty. Their governess “.\‘l\‘.'“‘J 3

must struggle alone to confront and exorcise the demons which she believes v

possess their souls... Published in 1898, the story was immediately met with U N
THE T R

glowing reviews. It remains one of Henry James’s most popular works.

OF THE

Penelope Rawlins was born in Surrey and spent the latter half of her
childhood in the States. Her extensive theatre credits include national tours

of Guess Who's Coming to Dinner?, The Lady Vanishes, Present Laughter,
Brief Encounter and The Railway Children, and her varied audiobook
repertoire includes productions for many labels. She was nominated for
Narrator of the Year in 2013. Her voice work spans English language
courses, animation, computer games and radio.
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Ben Elliot grew up in Kent and trained at RADA. He is an experienced stage Total running time: 4:51:36 ¢ 5 CDs
actor and has twice been a member of the RSC. His television work includes

Holby City, Doctors and Heartbeat. Ben's voiceover credits are extensive View our catalogue online at

and include computer games, animation, documentaries, corporates n-ab.com/cat

and commercials. He has narrated numerous audiobooks including The

Shattered Sea series by Joe Abercrombie and the bestselling The One Plus

One by Jojo Moyes.
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The Turn of the Screw 9:58 Chapter 12: The particular impression | had... 8:05
| knew the next day that a letter... 10:06 Chapter 13: It was all very well to join them... 6:33
Chapter 1: | remember the whole beginning...  11:07 How can | retrace today the strange steps... 6:31
4] Chapter 2: This came home to me when... 10:24 Chapter 14: Walking to church a certain... 9:41
Chapter 3: Her thus turning her back on me... 722 Chapter 15: The business was practically... 7:22
[e] It was plump, one afternoon... 6:24 Chapter 16: | had so perfectly expected... 7:26
Chapter 4: It was not that | didn’t wait. .. 4:27 Chapter 17: | went so far, in the evening... 11:13
The attraction of my small charges... 9:09 Chapter 18: The next day, after lessons... 8:08
o] Chapter 5: Oh, she let me know as soon as...  10:17 Chapter 19: We went straight to the lake... 9:00
Chapter 6: It took of course more than that... 1045 Chapter 20: Just as in the churchyard. .. 1218
I scarce know how to put my story into words...  7:32 Chapter 21: Before a new day, in my room... 12:01
Chapter 7: | got hold of Mrs Grose... 12:05 Yes, it was a joy, and we were still shoulder... 3:41
Chapter 8: What | had said to Mrs Grose. .. 3:58 Chapter 22: Yet it was when she had got off... 927
It was a pity that | needed once more... 9:03 Chapter 23: ‘Oh, more or less.’ 10:03
Chapter 9: | waited and waited... 12:18 Chapter 24: My sense of how he received... 5:54
Chapter 10: | remained awhile at the top... 11:03 My face must have shown him | believed... 8:03
Chapter 11: It was not till late next day... 9:42
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HENRY JAMES
THE TURN OF THE SCREW

Henry James wrote The Turn of the Screw in 1898 and claimed that
he had found the germ of this story in a conversation with his friend
E.W. Benson, the Archbishop of Canterbury, in which an anecdote
was told about wicked servants who, having charge of young
children, ‘corrupt and deprave’ them ‘to a sinister degree’. Later,
in a letter to H.G. Wells, James described his story as a jeu d’esprit,
although his Preface to the tale offers a quite serious and elaborate
analysis of what he was trying to achieve. James's satisfaction with
his creation was echoed by the glowing reviews it immediately won,
and it remains perhaps the most artistically successful ghost story
ever written, the subject of keen critical debate, and the vehicle for
Benjamin Britten’s opera of the same title.

Part of its success lies in its absolutely controlled consistency of
tone and style. The narrative of the governess who finds herself in
charge of two children in the lonely country house reveals, as James
said, just enough of her character: rather prim, rather narrow,
but sensitive and strong, albeit self-involved. She does not seek
to analyse what is happening to her and the children, but simply
registers with great precision and intensity her powerful feelings of
protective responsibility in the face of what she is certain is pure
evil. Exactly what that evil is remains undefined, mysterious — which
is what James intended — but clearly the idea of diabolic possession
is involved.

The story was originally commissioned by a periodical for its
Christmas issue, and it opens with a group of friends telling stories
around the fireside. Thus far, James conforms to the stereotypical
expectations of the genre; but as the story unfolds we enter an
increasingly horrible sense of a pervasive evil which first takes the
form of the dead servants Peter Quint and Miss Jessel, but is then
(and most dreadfully) found in the children themselves, seraphically
charming as they seem to be. The governess then sees her task as
the recovery of the children from their demonic influences. She is
aided in this by the prosaic but good-hearted housekeeper, Mrs
Grose, but must otherwise work alone as her (absent) employer
has imposed that, as a condition of her employment, she must
‘never trouble him... neither appeal nor complain nor write about
anything’.

James makes it clear that the governess is more or less infatuated
by her mysterious, Rochester-like employer, and this is where the
critical debate about the story begins. Two main views emerge. The
‘Freudian’ school, headed by Edmund Wilson, believes the ghosts
to be neurotic hallucinations by the governess, projections of her
guilty and repressed sexual feelings: what, after all, distinguished
Quint and Jessel was their illicit sexual liaison. Morris Fraser claims
that we should look at James’s alleged paedophiliac feelings and
see that ‘the horror’ of Quint is Henry James’s horror of his own
sexuality. These theories are clearly not entirely satisfactory: they do
not account for Miles’s expulsion from school or his stealing of the
letter, for instance — yet they importantly focus on the hysterically
possessive nature of the governess’s response to the ‘horrors’. At
the end of the story, Miles screams out "Peter Quint — you devill’
and it is unclear whether or not he is identifying and renouncing
Quint, or in fact accusing the governess of being a devil. The “turn
of the screw’ of the title refers to the idea that the possession
of children by evil forces is perhaps the most horrifying thing we
can imagine, and the whole story is given enormous power by its
undoubtedly ambiguous sexual overtones, whether or not one
accepts the Freudian interpretations.

Henry James (1843-1916) was born in New York and settled in
London in 1875. He moved to Lamb House, Rye, in 1898; became
a British subject in 1915; and was awarded the Order of Merit in
the year of his death. His fiction is of a highly refined and intelligent
subtlety, analysing thought, motive and feeling with brilliant
psychological insight and (at times) some obscurity of style. Much
of his early fiction (Portrait of a Lady, 1881) deals with the impact
of the old world upon the new, and this transatlantic theme recurs
in later works like The Ambassadors (1903). In between, he studies
English life and character in such works as The Spoils of Poynton
(1897). He is generally regarded as one of the great founders of the
modern novel.
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